A Concise History of the Poster

Soster llustration in the VWestem VWorlo




Frintmaking and the Roots of the
Poster as it Is Currently Known

Printable media begins with the Gutenberg press in 1454 printing
indulgences for the Catholic church

Printable advertisements take the form of handbllls and broadsides.
Desire for visual dominance on Kiosks leads to bigger size ads. Imagery

appears In these ads to catch the eye.
1796 and the invention of lithography heralds the age of poster art.

Cheret three stone process (red, vellow, blue) creates the llusion of ful
spectrum color and this lithographic technigue becomes the dominant
form of poster art by 1870, and Is not replaced untll mid-1900's with
the invention of photo-offset technology.
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Jules Cheret




—arly Parisian Poster Art

—douard Manet, Jules Cheret, [Leonetto Cappiello

Nignt Life, Beautiful giris dressed In the fashion of
the era, Comfortable marriage of llustrated
typography and Image

1868-1890

[he French poster skyrocketed FParisian Nignt Life,
which embraced all walks of life from =xpatriate
WItErs, 1o esteemed artists, to prostitutes




Edouard Manet
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L eonette Cappiello




he Belle Epogue

Henr de Toulouse-Lautrec, Theophie Alexandre Steinlen

Shadowy figures, Beautiful girls dressed in the fashion of the era and
dancing, Absynthe, alconol

18971-1900

The Bele Epogue was the era of the poster craze in France that began
with Lautrec's "Moulin Rouge” poster in 1891, With his creation,
advertisement became a fine art form and collectable posters were the
rage In Paris and Europe. Posters in each country came to represent
thelr society's unique culture. France is known for cafe lite, whie the
Dest opera posters come from Italy, Bullfights from Spain, domestic
design from Holland, Circus in America. In 1896 a huge poster show
was held In Reims, France which displayed 1690 posters by country.
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Theophie Alexandre Steinlen




American Late

—oster Art

19th Century

e —oward Penfield, Wil H. Bradley, J.C

| evendecker

e |jiestyle, Publication Advertising

¢ | ot 19th- Early 20th Cent,
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Art Nouveau

o Alononse Marle Mucha, Aubrey beardsley,
Henry Van de Velde

e Apstract decorations, Borders, floral ano
organic matter.

* 1390-1905

e Art Nouveau IS French for "New Art,”
Jugendstil is German for “Young style.”
—epresented natural, young beauty.
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Alphonse Marie Mucha
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(c) Quittenbaum Auctions, Muenchen Van de Velde - tropon - 1897
Steinlen
Muenchen Van De \elde




German Expressionism

Oskar Kokoschka, Stahl-Arpke

—motional, Non-realistic, visible artist's hand,
dramatic typography, influenced by Japanese
WOoOod engravings

1910s-1920s

N Germany at the time there was a revival in
Nationalism, and German Expressionist posters
emporaced it by making sometning completely
German.
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Art Deco

e (assandre, Gluseppe Riccobaldl

¢ \/achine aesthetic, Geometry, Influenced by
—uturism and Cubism

e 1925 Decorative Arts Exposition

e Response to the horror of VWV and a
disinterest In the now tired Art Nouveau




IBMANL
o i h 'l.l 2] 'h ' |5 Y
C'GY TRANSATLANTIQUE
LE HAVRE — SOUTHAMPTON — MEW-YORK
L SERICE REsiEn
ET A CLASSE UNIQUE PARIS

A M. Cassandre

(& BERLIN VARs

RIGA
OVIE




| , LES SPORTS D°HIVER
BEILLE §  spieree.:CHARTREUSE

PORTE DE L AFRIQUE DU NORD

Roger Broders




Saunaus

e John Heartfield, Walter Dexal, Joost
Schmidt, Herbert Bayer

e Designed compositions, Poitical Subject
\atter, extreme focus on [ypograpny, Hign
guality of design and cratt

° 1919-1933
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Joost Schmidt Walter Dexel
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vwWorld War |, VWord War I and the
—ropaganda FPoster

e James Montgomery Hagg, Jean Carlu, Paul
Colin

e Nationallsm, Violence

e 19040-1945
e Photo Offset printing replaces Lithography.
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| LIGHT CONSUMES COAL |
SAVE LIGHT % SAVE COAL *

UNITED STATES FUEL ADMINISTRATION 5
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TO SUPPORT
THE WAR

James Montgomery
—lagg

The poster that defined
the iconic Uncle Sam
as we stil know him
today
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[he Pointing Figure

A common visual device In
war propaganda posters
throughout the world; The
central figure directly
addresses the viewer to
make one feel responsible
for taking action
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Ben Shahn
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BITS OF CARELESS TALK

ARE PIECED TOGETHER BY THE ENEMY
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WAR PRODICTION CO-RBINATING CORMTILE

Norman Rockwell J. Howard Miller




1he Movie and entertainment
—oster

e BSronislaw Zelek (FPoland) Bob Peak, Saul Bass
America)

¢ \etaphor and design (Poland) cult of celebrities

America)
e 1900s

® \ovie posters are special because a single movie
WOould get a different poster for each country anc
language it was shown In, Poland Is known for the
pest and most prolific movie poster art, wnile
American posters are known for melodrama and
celeority portrats.
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—sychedelic FPosters and the
—lllmore

e David t. Byrd, sonnie MaclLean, VWes
Wilson, Rick Griffin

e Psychedela, Music, Countercultture

® 10006-19/7
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Bonnie Maclean




: TED IN SAM FRANCISCO BY BILL GRAHAM
BILL GRAHAM PRESENTS IN SAN FRANCISCO FRESERS Z
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Clifford Charles Seeley, Wes Wilson
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John H. Meyers, Wilind V\Weisser
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David Ebyrd, Wes Wilson




~rominent Mid-Late 20th Century
—oster Artists

e Saul Bass, Miton Glaser, James McMullan

® | &3S Of a movement, more prominent
Ndividual artists

e Saul Bass- 1920-1996  Miilton Glaser-
1929-Current  James McMullan- 1934-
Current
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Seymour Chwast
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James McMulan




"SUNDANCE THEATRE
| JUNE 30-SEPTEMBER 1, 2001




PUNK Posters and riyers of the
Q0s

® |Ne consumer-grade copy machine and
ACCcess to stores such as Kinko's put the
poster Into the hands of the 90s punk

scene, Mostly made up of young anarchists

® osters In this movement were
Jnintentionally reminiscent of German
—Xpressionism for messy aesthetic and
abrasive, visual emaotion
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The New D1 Y. and Ingie Poster

o [\ler Stout, Shepard Farrey, Invisible Creature

® [Ne Indie poster spawned from the DY, principles
Of puNk posters but amed for a nNigher aesthetic

Screenprnting Is the medium of choice for most
D LY. and Indie poster artists

\ostly done for Indie bands or local events, strong
sense of community

—xtremely colectidle
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Tyler Stout Invisible Creature




